during the XIX and XX centuries throu-
ghout the Parma provineial area thus revea-
]mcr to visitors local history from the Paleoli-

thlL to the High Middle Ages.

The National Gallery

In the XVII century with the transfer to
Parma of the celebrated Farnese Collection
the city became one of the cultural capitals
of Europe. This privilege did not last long
and in 1734 the entire collection was
transferred to Naples by Don Carlos
ne leaving all the Ducal residences
y of decoration and adornment. It
d be the arrival in 1748 of Duke Filip-
po di Borbone and his wife, Louise Elisa-
betta of France, daughter of Louis XV,
which would make amends to the city: the
foundation of the Academy of Fine Arts in
1752 based on enlightenment principles,
student displays of painting ability and the
winning  paintings  from  the famous
competitions, together with the copious
new Ducal collections resulting from a
complex history of commissions, donations
and acquisitions contributed to the birth of
the present Gallery and its splendid
collection of masterpieces. The subsequent
transformation into a museunf is due to
Maria Luigia of Austria who at the begin-
ning of the XIX century charged the archi-
tect Nicola Bettoli and the painter Paolo
Toschi to plan a new way of exhibiting he
numerous paintings and new acquisitions
in order to give maximum prominence to
the great Correggio altarpi
returned to Parma after the Napoleonic
expropriation. In this way the first Duca

Gallery came into being, totally moderni-
zed at the end of the \
the fulerum of an ongoing pro
re-q 111{'[]]_'[1{_ ation of museum spaces
and 1«4-01gam~atu .
Y &

Palatine Library

The Library was founded on 1st August
1761 with the avowed political wish to
endow the Duchy with a library useful for
and to the benefit of the public following
the enlightened cultural project of the
Prime Minister Guillavume Du Tillot and in
reply to the transfer of the Farnese library
collection to Naples.

A true model of an enlightened cultural
institution  housed in rooms  specially
designed by the expert hands of Petitot and
Bettoli, famous throughout the world for
the Hebrew collection as well as the unique
examples of manuseripts and incunabula.

The Bodoni Museum

The Bodoni Museum, an autonomous body
set up in 1962, first of its kind in ltaly and
amongst the most important in Europe
brings together the lett

well as the punches, matrices and many of
the furnishings and equipment from the
private typographical studio and fusion
workshop of Giambattista Bodoni.

Entrance

A. National Archeological Museum B. Farnese Theatre C. National Gallery

D. Palatine Library
E. Bodoni Museum
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The Palazzo della Pilotta

Originally conceived of as a “container” to
service the Farnese Court and integrate
the system of Ducal residences, the Pilot-
ta Palace was begun most probably
around 1583 r_lunnu the last s of the
Duchy of Ottavio [Foraraes -1: mb)
based on the project of Franc
to from Urbino. Tl o .
were organized at right angles to delimi-
tate a true connected both to
the now destroyed Ducal Palace and the
Garden Palace on the other side of the
Parma river. The system of internal cour-
ds and the walls in rustic brickwork
- destined for warehous )
barrac as well as an enormous
armoury which would later be trai
med into the Court theatre. The complex
take

courtyards on particular  occasions.
during the Farnese period the
comple 24 iy Direstl ol of
paintings and a library, and during the
Ducl v oi Du m F ppo di Borbone
(1748- cademy of
Fine Art.a. with its artistic collections
whichwere destined to become the
nucleus of the National Gallery, the Pala-
tine Library and the Archeological
Museum. All of these institutions
ist, together with the Bodoni Museum,
under the Superintendant for he histori-
cal, artistic, ethnoanthropological and
architectural heritage of Parma and
Piacenza.
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The Farnese Theatre

Built in 1618 the Farnese is the first modern

theatre in the Western world. It was built

idly using lightweight materials like wood

and painted plaster to fulfill the desire of

Ranuccio 1 Farnese to celebrate in

planned stay in Parma of Cosimo IT de’M;

ci while on the way to Milan. The result of

ectural research in Italian courts which

d for more than a century, the Theatre

y Giovan Battista Aleotti who

enclosed space for Iwrh-nr-

mances equipped with an  engineering

system for moving scenery. The Theatre was

inaugurated in 1628 and then used for Ducal

celebrations and festivities on the occasion of

The National Archeological Museum

The Parma National Archeological Museum
is one of the oldest museums in ltaly. It was
established i 1760 to house the precious
material obtained from excavations in the
Roman citv of Velleia and has been enriched
over time with the acquisition of Egyptian,
Etruscan and Roman material. Since its
foundation it has been the reference point
for all archeological research within the
Duchy and. in fact, exhibits all items coming
from the scienti -avations conducted
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